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existence, it has gained a powerful and prominent role in the way in which we understand 

ourselves and the products of our culture. It is time to come to a clarification. and I have 

claimed here that this is best accomplished by an abandonment of the concept. The 

production of intelligent cultural artifacts may well prove to be one of the significant 

contributions of contemporary culture. It is important to clear away the conceptual cobwebs 

so that we can initiate a disciplined consideration of issues of interface to adaptive. 

autonomous, and intelligent synthetic production. 
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Toward a Theory of Creative Inklings 

Liane Gabora 

It is perhaps not so baffling that we have the ability to develop. ref me, and manifest a 

creative idea, once it has been conceived. But what sort of a system could spawn the initial 

seed of creativity from which an idea grows? This paper looks at how the mind is structure, 

in such a way that we can experience a glimmer of insight or inkling of artistic inspiration. 

1. Memory is Distributed (but Constrained)
Before we can explore how the contents of the mind are harnessed in a unique and 

innovative way, it is necessary to look brielly at how experiences are encoded in memory. 

and how they participate in subsequent experiences through contextual reminding events. 

If the mind stored each experience in just one memory location as a computer does 
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